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Oz

George Santayana’nin (1863-1952) Soliloquies in England and Later
Soliloquies (Ingiltere’de I¢ Monologlar ve Sonraki I¢ Monologlar, 1922)
adli eserinde yer alan “Maskeler” (Masks), “Trajik Maske” (The Tragic
Mask) ve “Komik Maske” (The Comic Mask) baglikli denemeleri insan
dogasinin, deneyiminin ve toplumsal varolusunun ontolojik ve estetik bir
tahlilini sunar. Santayana, bu felsefi monologlarinda maskeyi salt bir giz-
lenme yahut riyakarlik araci olarak degil; akiskan toziin kendini ifade ettigi
zorunlu, teamiile dayali ve yasamsal bir kalip olarak ele alir. Tragedya ve
komedyanin felsefi kdkenlerine inerek, insanin hem 6liim ve hakikat kar-
sisinda takindig1 trajik durusu hem de ilkel ve hayvani coskusundan dogan

komik taskinliklarini derin bir ironiyle inceler.

Bu calismada tam terctimesi sunulan Maskeler serisinin ¢eviri siirecin-
deki temel ilham kaynag1 evrensel “maske” imgesinin kendi kiiltiirel diin-
yamizdaki gii¢lii bir estetik yansimasi olmustur: Halid Ziya Usakligil’in
Ask-1 Memnu adli eserinden uyarlanan, Selman Ada’nin besteledigi ve lib-
rettosunu Tartk Giinersel’in kaleme aldigi, operada Adnan Bey’in seslen-
dirdigi “Maskeler” aryasi. Librettoda yer alan “Maskeler yetisir imdada,
bitince kudret-i idrak / Maskeler yetisir imdada, kaybolur sarsan hakikat”
dizeleri, Santayana’nin “hakikatin dondurucu yiizii” karsisinda varolusu
katlanilabilir kilmak i¢in insanin bir maskeye siginma zorunlulugunu savu-
nan epistemolojisiyle diisiinsel bir korelasyon tasir. Insanin hakikatle kur-

dugu bu trajik iligkiyi essiz bir duygu yogunluguyla dile getiren aryanin
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diisturu, metnin Tirk¢edeki kavramsal ingasina ve edebi tonuna dogrudan

rehberlik etmistir.

Anahtar Kelimeler: George Santayana, Felsefi Estetik, Maske, Traged-
ya, Komedya, i¢ Monolog.

MASKS, THE TRAGIC MASK, THE COMIC MASK
Abstract

George Santayana’s (1863-1952) essays titled “Masks,” “The Tragic
Mask,” and “The Comic Mask” -featured in his 1922 work Soliloquies in
England and Later Soliloquies- present an ontological and aesthetic analy-
sis of human nature, experience, and social existence. In these philosophi-
cal monologues, Santayana treats the mask not merely as a tool for conceal-
ment or hypocrisy, but as a necessary, conventional, and vital mold through
which fluid substance expresses itself. Delving into the philosophical ori-
gins of tragedy and comedy, he examines with profound irony both the
tragic stance humanity adopts in the face of death and truth, and the comic

outbursts born of our primal, animalistic exuberance.

The primary inspiration during the translation process of the “Masks”
series, presented in full in this study, was a powerful aesthetic reflection
of the universal “mask” imagery within our own cultural landscape: the
“Maskeler” (Masks) aria from the opera Ask-1 Memnu. Adapted from Halid
Ziya Usakligil’s novel, composed by Selman Ada with a libretto by Tarik
Gtinersel, this aria is performed by the character Adnan Bey. The libret-
to’s lines, “Masks come to the rescue when the power of perception ends /
Masks come to the rescue, the shattering truth disappears,” share a strong
intellectual correlation with Santayana’s epistemology, which argues for
the necessity of taking refuge in a mask to make existence bearable against
the freezing face of truth. The underlying ethos of this aria, articulating hu-
manity’s tragic relationship with truth with exceptional emotional intensity,
has directly guided the conceptual framework and literary tone of the text’s
Turkish translation.

Keywords: George Santayana, Philosophical Aesthetics, Mask, Tra-
gedy, Comedy, Interior Monologue.
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“Insan suretinde saklanan keskin hangerim,
Cehennemmig bu sevda, zifiri bir hasretim.
Maskeler yetisir imdada, bitince kudret-i idrak,
Maskeler yetisir imdada, kaybolur sarsan hakikat.”

— Tarik Giinersel (Ask-1t Memnu Operasi, “Maskeler” Aryast)

MASKELER

Cocuklukta, biiyiiklerimizi sasirtmak i¢cin maskeler takmaya bay1-
lir1iz; sirrimiza vakif olmayan bu zararsiz devleri saskina ¢evirmekte
magrur bir haz buluruz. Bunun ancak bir kilik degistirme oldugunun
farkindayizdir elbette; fakat maskeyi ¢ekip ¢ikarmamizla yasadikla-
r1 hayret, enfes komiktir. Ne var ki dogaya bu mecburi doniigiimiiz
biraz da hiiziinlendirir bizleri; zira kdrpecik ampirizmimiz, gorii-
niigleri daha ¢ok ciddiye almay1 istemektedir. Nitekim deneyimsiz
bir zihne her degisim ve doniisiim ilging oldugu kadar inandirici da
gelmektedir; her sey, daima bir tehlike veya umut barimdirmaktadir.
Insanlar, Johnny’nin bir boga kafasi edinmis olmasi, ya da kiiciik
Alice’in aniden kirmizi bir burun ve 6fkeli pos biyiklar ¢ikarmasi
gibi, olduk¢a makul seylere inanmakta neden tereddiit etsin ki? Bu
ahmak diinya biraz daha dogal olabilseydi, lizerinde yasanagelenler
tam da bu tiirden seyler olurdu; ne var ki yashlarin, teamiiller ve
Onyargilari tahakkiimii altinda zihinlerinin durgunlagmasi gibi bir
sorunu vardir; her zaman gordiiklerinin disinda bir seyi hayal etmek,
biiyiik kiilfettir onlar i¢in. Dogru olarak bilmemiz gereken, heye-
can verici ve hos seylerle dolu dinlerden bahsettiklerinde bile, sanki
daha 6nce okuduklari ya da duyduklari bir seyi hatirlamaya calisiyor
gibidirler, fakat bununla da tim bir hikayeyi bozuvermektedirler;
hicbiri, tipki biz ¢ocuklar gibi, tiim bunlarin neden olup bittigini
hi¢ de anlamis gibi goriinmemektedir. Tozlere iflah olmaz derece-
de baglidir bunlar, kendilerini deneyimin ele avuca sigmaz oyununa
kolay kolay birakamazlar. Gergi pek de miithim degildir; oyunlardan
hoslanmayanla, oynamaya degmez. Bu hazzin en incelikli kismi,
gozlerinin kasten baglandigin1 ve kaybolmadigim bildigin hélde,
kendini kaybolmusg gibi hissetmendir. Nitekim bir kimse, maddi var-
lik halini sahiden unutacak, gelip gecici fikirlerinin maskarasi ola-
cak kadar budala olsaydi da, ampirizm 1stirap olurdu ancak. Oysa
maskeler bizatihi biiyiik bir eglence kaynagidirlar; akliniz esasen
basinizdayken deliyi oynayip hayali bir hayatin belagatine kapilmak
oldukga keyif vericidir. Bir oyunun, size siirekli giin yiiziine ¢ikmis
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olgular1 hatirlatan, kendini bizzat kendi ruhunuzun en derin pargasi
olan kurgunuzun ruhuna birakmayan sakar biri tarafindan bozulmasi
ise ne katlanilamazdir. Kimse, bir bagka kimseye istemeden maddi
bir hata yapt1 diye kizmaz; ama terslik edip, hikdyenizi anlatirken
onu mahvetmekte diretirse, ona bir tekme atmak istersiniz; filozof
ve ilahiyat¢inin birbirine hakli olarak 6tkelenmesinin nedeni de bu-
dur. Cocukken bir “insan olarak dogmaklik” kazasi ge¢irdigimizi ve
bundan 6miir boyu kurtulamayacagimizi idrak edisimiz heniiz yeni
yeni ger¢eklesmektedir; bu durumu ancak yarim agizla kabulleniriz;
tek bir sefil yasam ¢izgisine bdylesine keyfi bir bicimde hapsedilmis
olmaktan ve her daim tutarli kalmaya mecbur birakilmaktan Gtiirti
hala bir parc¢a incinmis hissederiz; kendimizde hala bagka biri yahut
baska bir sey olmanin kokensel ve esdeger mesruiyetini bulmakta-
yizdir. Iste maskeler, su fazlasiyla tesadiifi dogum belgemizi gézden
gecirmemizin ve ruhen bir bagka suretle yer degistirmemizin hos
heyecanini bahsetmektedir bizlere.

Ote yandan, kisa siire sonrasinda oyunlar da yormaya baslar.
Cocuklar tozlere inanan kimseler olmasalar da kendileri farkin-
da olmaksizin bizatihi birer tozdiirler. Maske, etlerine kaynamay1
reddeder; bu da iclerinde yiikselise gecen diirtiileri diisiise ugratir.
Takinilan bir rol, beraberinde getirecegi yiike nadiren deger; birkag
hevesli provanin ardindan roliiniiziin aslinda size pek de uygun ol-
madig1 ortaya ¢ikar. Halbuki baslangicta muazzam maceralara kapi
aralamaniza, o giine dek varligindan siiphe etmediginiz tutkular ve
giiclerinizi sergilemenize bir firsat sunacakmig gibi goriinmiistii;
simdiyse repliklerinizin giiliing, kostlimiiniiziin ise yakisiksiz oldu-
gunu diislinmeye baslamigsinizdir. Artik net bir bigimde gérebilmek
ve rahatca nefes alabilmek i¢in maskeyi takip takistirmak degil, ¢e-
kip ¢ikarmak zorunda hissedersiniz kendinizi; karaktere uymayan
ara sozlere kapildiginiz goriiliir, cilasiz halk agziyla ettiginiz kiifiir-
ler isitilir; temsil sona erdiginde, perugunuz ve takma sakalinizi bir
kenara firlatip, sahici benliginize geri donmek ne biiyiik bir ferah-
liktir artik! Daha iyi yerler var olsa da insanin evi gibisi yoktur; tasi-
yicisina sundugu rahatlik bakimindan da insanin, kendi yiizii gibisi
yoktur.

Ingiliz, rahat etmeyi sever ve maskelerden nefret eder. Acik sozlii
olmak, tipki temiz olmak gibi hostur. Gosteris mahiyetli dis cepheler
onu Oyle rahatsiz eder ki, bunlarsiz ev insa edebilmeyi hakikaten
basarabilmektedir; sarmasiklar1 vardir, bacalar1 vardir, cumbalari
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vardir, ¢ok sayida kapilar1 vardir, ama 6n cepheleri yoktur evleri-
nin. Tiim o genisligine ve karmasikligina karsin, Imparatorlugu da
diinyaya heybetli bir cephe sunmaz; sanki gézlenmekten kagiyor
ve var oldugu icin her yerde herkesten 6ziir diliyor gibidir. Buna
karsilik hem igeride hem disaridaki diigmanlar1 yaygaracilarin ta
kendisidirler; kahramanliklarini ve ihtiraslarin1 durmaksizin sergi-
lerler ona karsi; insan boylesine nefret edilen, boylesine miitereddit
ve bdylesine bir goniilsiiz giiciin nasil olup da ayakta kalabildigine
hayret eder durur. Ne var ki onun kendine has, esnek bir saglamligi
vardir; onu burada yumruklar ve ayaklar altina alirsiniz; fakat sonra
bir bakarsiniz, giicli bambagka bir yerde yatmaktadir. O, ona hizmet
eden adamlar gibidir ayni; yastiklara yayilmis, piposunu agzindan
¢ikarmaya liitfettiginde peltek peltek konusan, solgun, bitkin bir
geng gibidir; fakat bir olay vuku buldugunda ayaga kalkip sizi yere
sermesiyle yasadiginiz saskinlik ne biiytiktiir! Hicbir sey sizi bu ce-
vaba hazirlamamistir; ne felsefi bir belagat ne de yanki uyandiran
bir hiikiimet darbesi habercisi olmustur bunun; muhtemelen kendisi
bile bu enerjisine bir parga sasirmustir. Bir Ingiliz ki, kazara agzin-
dan sicak bir jest ya da ifade kagacak olsa yiizii kizarir; olagan hissi-
yatin1 yanlig yansittigini diisiiniir bunun; yankis1 kulagina bos gelir;
sirf Oylesine kendiliginden oldugu iginse, sanki bir yalanmisgasina
tiksinir ondan. Tutkunun gelip gecici yiiz burusturmalari, hayatin
maskeleri itici gelir ona; yine de bu atmosfer 1limli ve istikrarli ol-
dugu siirece, aldatilmaktan ve kalin bir gelenek atmosferinin ardina
saklanmaktan hic de rahatsiz olmaz. I¢giidiilerini hakli ¢ikarryor gibi
goriinen ve lizerinde bir yerli damgasi bulunan her tiirlii sagmaliga
sadik kalir. Teferruatli ve 6zgiin yalanlar onun dogasina aykiridir;
teatral higbir yetenegi yoktur. Nitekim entrika, gergeklerin net bir
sekilde kavranmasini, ayrica diger insanlarin saiklerine dair bir ig-
goriiyll ve siirekli bir rol yapma giiciinii gerektirir; o, bunlarin higbi-
rinde becerikli degildir. Maskeler, peruklar, kukuletalar ve korseler
onun i¢in fazla zahmetlidir; bunlar daima tetikte olmanizi gerektirir,
nitekim bu bas belasi seyler her an diisebilirdir. O, sahsiyetini daha
ziyade fitri bir bigcimde kusanmay1 tercih eder; kullanacagi boyala-
rin tiimi, dinin ve egitimin saglayabilecegi tiirden, silinemeyecek
boyalar olmalidir. Iste bunlardir, mensup oldugu ziimrenin ya da
mesleginin aliskanliklariyla da birlesince, bir Ingiliz’in 6miir boyu
tagityacagi makyajini, ikinci dogasini teskil eden; zamanin ve itidalin
yliziine kazidig1 su siik@inet ifadesi ise, onun yegane maskesidir.

79

Maskeler —Trajik Maske — Komik Maske
Hiiseyin ISTANBULLU




ANADOLU G2%0in Kesfi
NAZARIYATI Z un ResTl

TRAJIK MASKE

Maskeler; duygularin sabitlenmis birer ifadesi, hayranlik uyandi-
ric1 birer yankisidir; ayni anda hem sadik hem 6l¢iilii hem de kusur-
suzdurlar. Havayla temas eden canlinin bir dis zar edinmesi sarttir;
dis zarlar da kalp olmadiklar1 gerekg¢esiyle suclanmazlar; gelgele-
lim baz1 filozoflar ise, nesne olmadiklar1 i¢in imgelere ve duygu
olmadiklar i¢in kelimelere 6fkelenir goriinmektedirler. Kelimeler
ve imgeler kabuklar gibidir; doganin, en az orttiikleri tozler kadar
ayrilmaz birer pargasidirlar; hatta géze daha iyi hitap eder, gozleme
de daha agiktirlar. Toziin goriiniis ugruna, yiizlerin maskeler ugruna
yahut tutkularin siir ve erdem ugruna var oldugunu séylemiyorum.
Fakat dogada hicbir sey, bir bagka sey ugruna meydana gelmemistir;
tiim evreler ve {riinleri, varolus dongiisiine esit derecede katilmak-
tadir; yasamsal oldugu gerekgesiyle riiseym evresini yiiceltmek, 6li
ve kisir oldugu gerekgesiyle de asikar evreyi kinamak diipediiz key-
filik olurdu. Bir tohumu sirf bir ara¢ oldugu i¢in ne denli hakl1 yere
hor gorebilirsek, tam agmis bir ¢igegi ya da sanatin teamiillerini de
yasamin en yiice basarisi ve meyvesi olarak o denli hakl yere ylicel-
tebiliriz. T6z akiskandir; bir bi¢im olmaksizin var olamayacagindan,
daima bir bigimi bir baskasiyla degis tokus etmeye hazirdir; ancak
bazen, su doga adin1 verdigimiz yerlesik bir ritme veya belirgin bir
girdaba kapilir ki, iste bu ritim dikkate deger bir bigimi bir siireligi-
ne ayakta tutar. Ayakta tutulan bu bi¢imler hafizada kutsallastirilir
ve ahlak felsefesinde onlara tapilir; bu felsefe ki cogunlukla, egreti
statiilerinin pek de cevaz vermedigi bir yaratma ve kendini yeniden
var etme giicii atfeder onlara. Yine de zihin i¢in her sey bu bigimler-
den ibarettir; sanat ve mutluluk, varolusun erimis metalinin boylesi
dayanikli kaliplara tekrar tekrar dokiilmesiyle viicut bulur.

Maskeler bu dogrultuda ihtisamli seylerdir; kelimeleri icat edip
kullanmaktan ne denli gurur duyuyorsak, onlar1 tasarlayip takmak-
tan da icgiidiisel olarak o denli 6viing duyariz. En kara tragedya bile
senliklidir; en kotiimser felsefe dahi coskulu bir diisiince zaferidir.
Bu gibi disavurumlarin elinde adeta dondurulmus ya da karikatiir-
lestirilmis gibi goriinen hayat, aslinda bunlar olmaksizin eksik kalir-
di; hatta kor ve neticesiz olurdu. Nitekim tragedyanin da arzuladigi
tizere, bir deneyime hakim olmak deneyimleme eylemine halel ge-
tirmez; komedyanin marifeti oldugu lizere, hayati epizotlara ayirip
onlar1 kemale erdirmek de bu eylemi sekteye ugratmaz. Tam aksine;
boylesi oyunbaz duraklamalar ve muhakeme dolu fasilalar olmak-
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s1zin hareket ve duyum dongiimiiz, kendisini ferahlatan ve ahlaken
katlanilabilir kilan entelektiiel haysiyetten -su, 6zlinde aptalca olsa
dahi, ne yaptigimizi ve bunun muhtemel akibetini bilme haysiye-
tinden- yoksun kalirdi. Tragedya, 6liimiin bilgisi, bizi iste bu mer-
tebeye yiikseltir; tahayyil diinyasinda bir anligima da olsa 6liimli
iradelerimizi yazgimizla, varolusun bedelleriyle ve dtesindeki ses-
sizlikle uyum igine sokar. Aklin kesifleri, tragedya maskesinin bir
yarisi dehset diger yarisi hagsmet barindiran ifadesini iste bu sekilde
sabitlemistir. Goziinii 6liime ve sonsuzluga dikmis; hakikatin, tim
didinmelerinin 6tesindeki o Gorgon ¢ehresine bakmaktaki insanin
simasidir tragedya maskesi. Ote yandan bu, bakislarimiz1 baska ci-
hetlere ¢evirmenin ya da muhtelif maskelere biiriinmenin daha az
insani veya daha az mesru oldugu anlamina gelmez. Lakin kusan-
digimiz ¢ehre ister neseli ister kederli olsun; onu benimsemek ve
vurgulamakla, hiikiimran bir miza¢ miihiirlemigizdir artik. Gayr1 bu
0z-bilginin biiyiisii altinda kaldigimiz miiddetce, yalnizca yasamaz,
hayatta ayrica sahne almaya da baslariz; se¢tigimiz karakteri kurgu-
lar ve oynariz; muhakemenin kothornos’unu kusaniriz; tutkularimi-
z1 savunup ideallestiririz; adanmig ya da alayci, gamsiz veya sert; ne
isek, o olmak {izere kendimizi hitabetle sevke getirir; (hayali bir se-
yirci oniinde) kendi kendimizle konusur ve zarifce, o devredilemez
roliimiiziin kisvesine sarmiriz. Bu kisve altinda alkisa talip olur, son
nefesimizi topyekin bir siikiit icinde vermeyi bekleriz. ikrar ettigi-
miz dine inanmaya ¢alistigimiz gibi, dile getirdigimiz ulvi hislere
layik yasamay1 ahdederiz. Zorluklarimiz ne denli biiyiikse, sevkimiz
de o denli biiyiik olur. Ilan ettigimiz ilke ve andimi ictigimiz kelam
uyarinca, miza¢ ve davranislarimizin tiim degiskenliklerini titizlikle
gizlemeli; tistelik bunu hi¢ ikiyiizliliige diismeden yapmaliyizdir;
zira tasarlanmig sahsiyetimiz, gayri ihtiyari rityalarimizin akisindan
daha ¢ok bizdir. Bu sekilde resmedip hakiki sahsiyetimiz olarak ser-
giledigimiz portremiz; bir siitun, bir perde, uzak bir manzara, ya da
yerkiire yahut felsefenin Yorick kafatasina isaret eden bir parmak
esliginde, pekala hasmetli bir iislup i¢inde temsil edilebilir; bu tislup
fitratimizla hemhalse ve sanatimiz da diriyse, modelini ne denli do-
niistiirlirse o denli derin ve hakiki bir sanat tecelli eder. Tas blogunu
heniiz tam insanilestirmemis hasin, arkaik bir biist; bir ruhu, insanin
donuk bir sabah mahmurlugundan veya gelisiglizel mimiklerinden
¢ok daha biiyiik bir liyakatle ifade eder. Zihnine itimat eden, ma-
kamiyla magrur yahut vazifesi hususunda endise duyan herkes bir
tragedya maskesi kusanir. Kendisi olma liyakatini o maskeye devre-
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der; neredeyse tiim benlik gururunu ona nakleder. Insan, hala hayatta
ve mevcut olan diger her sey gibi kendi toziiniin altin1 oyan bir aki-
sa tabiyken; ruhunu bir fikir halinde billurlagtirir ve yasamimi kurban
eder Musalar sunaginda, keder ile de degil, gururla. Keza 6z-bilgi de
herhangi bir sanat yahut bilim gibi, kendi muhtevasini yeni bir vasat-
ta; eski boyutlar1 ve hizini1 geride biraktig1 fikirler mecrasinda yeniden
viicuda getirir. Hayvani aligkanliklarimiz vicdanin istihalesiyle sada-
kat ve vazifelere evrilir; bizler iste boylece birer “kisi”, birer maske
oluruz. Sanat, hakikat, 6liim; her seyi mermere ¢eviren bunlardir.

Hayatin ebedi formlar aleminde bdylesi bir ifadeye erigebilmesi
gercekten de ulvi ve muazzam bir imtiyazdir; ne var ki bu ayni za-
manda trajiktir ve bu nedenle de insandaki hayvani yan i¢in nahos-
tur. Maske mukabele etmez; onunla canli bir insanmis¢asina konus-
mamali, onu dpmemelisiniz. O yalnizca bos, gozsiiz, kirllgan ve
sirlanmig bir kabuktur. Bir cesede ait olmasindan miitevellit, ¢gehresi
ne denli giiliingse, o denli dehset vericidir. insandaki hayvani yan
esyayl tozline -yenilebilir, faydali yahut islenebilir olusuna- gore ele
alir; onun yegane nesesi, hi¢ diisiinmedigi ve higbir zaman bir veg-
hesiyle deneyimlemedigi bir 6liim onu durdurana dek maddi diinya-
da muzaffer olmaktir. O, etrafindakilerin ne oldugu yahut ne olacagi
tizerine bir tahayyiil kurmakla asla ilgilenmez; yalnizca su anda ona
ne olduguna veya bir sonraki anda ne olabilecegine odaklanmistir.
Lakin ihtiraslar kendilerini tefekkiir aynasinda seyrettiklerinde, te-
masa ettikleri sey bir tragedya maskesidir. insan dogasinin armasidir
bu; iizerine tecriibenin naksedildigi bir kalkan. Insanlar, insan ol-
duklar1 yahut onur sahibi olduklar1 6l¢iide bu sancak altinda miica-
dele eder ve renklerine sadik kalirlar. Bu minvalde ideallestirilmeyi
reddeden her ne varsa, onu yadsimak ve derhal nisyanin karanligina
terk etmekle yiikiimliidiirler. Bir zihnin yalnizca ihtiraslari yahut al-
gilan i¢inde akip gitmesi asla kéfi gelmez; zihin, tecriibe ve arzula-
rin1 odaklayacagi taninabilir nesneleri ayirt etmeli, onlar i¢in isimler
ve isaretler secmelidir; bu isimler ile semboller de, sayet hafizada
ve beseri miinasebetlerde islevlerini ifa edeceklerse, teamiillere siki
sikiya bagli kalmalidir. Nitekim, pek ¢cok durumda goriildiigii iizere,
dilbilgisindeki bir noksanliktan daha miinasebetsiz, daha giiliing ve
sarsic1 ne vardir? Yine de herhangi bir galat, sayet bir kez kaliplasir
ve kati bir anlam kazanirsa bir deyime doniisiir; iyi bir sézel maske
haline gelir. Kalic1 bir sembolle 6rtiilmemis higbir sey asla geri ge-
tirilemez; varolusun karanlik seli biitiiniiyle siiriikleyip gotiiriir bun-
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lar1. Bir anin sirr1 bir bagka ana ancak bir kelime yahut yerlesik bir
suret vasitasiyla aksettirilebilir; mesaji1 telakki etmeye hazir yahut
onu herhangi bir zamanda ¢6zecek bir kisi bulunmayacak olsa dahi,
sair kendi kendine hitabinda zihnini en azindan kendine ifsa etmis
ve kendi abidesini kendi nazarinda yiikseltmistir; yasamima bir ifa-
de kazandirayim derken, hakikaten kavugmustur ona.

KOMIK MASKE

Palyaco, iptidai komedyendir. Zaman zaman hayvani hayatin cos-
kun nesvesi i¢inde bir taskinlik ve senlik ruhu musallat olur insa-
na; sicrar, dans eder, bas asagi taklalar atar, siritir, haykirir yahut
yan gdzle silizer etrafini; hatta kimi zaman aniden biisbiitiin dagilip
yikiliyormus gibi yapar ve bir ¢ocuk gibi higkirarak aglar. Bir an
sonra ise, ¢ehresi tebesslimlerle halelenmis bir vaziyette bakiglarini
kaldirabilir ve muazzam bir memnuniyet duyabilir hi¢ yoktan. Tiim
bunlar hicbir sebep olmaksizin, bir tiir clinunvari ilham ve mukave-
met edilemez bir diirtiiyle, histerik bir sekilde yapar. Buna mukabil
0, bu mutlak teatral diirtiisiinii, bu saf oyunbazligini, o anda duyu-
larimi etkileyen herhangi bir seyin yahut kimsenin taklidine kolayca
tahvil de edebilir; misal, bir horoz gibi 6tebilir, geng bir hanim gibi
siritarak nazlanip bir sarhos gibi sendeleyebilir. Ote yandan, bu tiir-
den taklitler 6ziinde bir alaydir; zira oyuncu, takindig1 bu tavirlar-
dan kendi dogal benligine geri donebilir; ona gore modellerinin ise,
taklit edilebilir tavirlarindan bagka dogal bir benlikleri yoktur; asla
yadsiyamazlar bunlar1. Oyle ki palyaco, bu evrensel hicivci roliiyle
kendini tiim gercek insanlardan muazzam derecede iistiin goriir; on-
lara merhametsizce catar, acimasizca yiiklenir. Her seyi bir karika-
tiir olarak goriir; bir gocugun berrak masumiyetiyle, yalnizca ylizeyi
seyretmektedir. Tiim bu grotesk sahsiyetler; ahlaki bir sempatiye
yahut onlarin akibetleri {izerine bir diigiinceye degil; bir kalabaligin
hiicumu, bir avin yaygarasi yahut bir zipzip kuklanin ¢irpinislari gibi
coskun tagkinliklara siiriikler onu. Zihnen eglendigi de sdylenemez;
insanlarin ¢aresizce i¢ine diistiigii giicliikleri bilmekle ne daha bilge-
lesmekte ne de daha sefkatli bir hile gelmektedir; absiirt bir temasa
karsisinda uyarilmis, hararetlenmis ve meydan okunmus bir vaziyet
almistir ancak. Kuskusuz, yalin varolusun bu tagkinligi ve sirayeti
sahneden yahut herhangi bir sanattan asla eksik olmamalidir; bu,
heykel i¢in hipnotik bir tag kiitlesi yahut ozan i¢in bir haykiris ve
ritmik bir soluklanis ne ise, drama i¢in odur. Ote yandan, bdylesi
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iptidai ve biiyiilii tesirler tefekkiir marifetiyle siiziilebilir; akli ve ya-
ri-trajik biitlinliikler bdylece hasil olur. Bu vuku buldugunda, teatral
diirtii bir idili yahut trajik koroyu viicuda getirir; boylece tefekkiir
perisi, Dionysos alaymin ardma diiser; o ciimbiis yahut kaba saba
fars da insani bir komediye evrilir.

Paganizm, davranig yahut ibadet meselelerinde hassasiyetler ve
hurafelerle doluydu; zira kiiltleri, maddi edimler yahut biiyiilii zana-
atlar olarak goriiyordu. ifade ve diisiincede ise agik sozlii, hatta per-
vasizdi; ilhamla dolu ve hiirmetkardi. Fakat mevzu ne denli kutsal
olursa olsun, onun hakkinda bir mit kurgulamakta yahut onu yeni-
den sekillendirmekte hicbir saygisizlik gormezdi. Gelgelelim ilham,
kisa siire sonra aligilmis izlere hapsoldu; zira -kesintili olsalar dahi-
doganin temel diirtiileri, sevgi ve 6fke jestleri kadar yeknesak ve be-
lirgindir. Boylece, tekelliifsiizce kendisi olan kisinin, diger insanlara
olaganiistii derecede benzedigi goriiliir. Insan, yalin bir samimiyetle,
diisiinmenin ve konusmanin eski ve yadsinamaz yollarmi durmak-
sizin yeniden kesfeder ve farkinda dahi olmaksizin teamiillere ku-
sursuzca uygun diiser. Insandaki bu kadim tekerriir dogadan gelir;
akil tarafindan dayatilan herhangi bir diizeltmenin yahut sansiiriin
neticesi degildir. Nitekim akil, insan hayatina dahil olan olgularin
yahut tutkularin hi¢birinden mesul olmadigindan, bunlar1 olduklari
gibi muhafaza etmekle asla ilgilenmez; en devrimcisi dahi olsa her-
hangi bir yenilik, akla yalnizca yeni bir ahenk talep etmesi icin taze
bir vesile sunar. Ancak Kadim Adem muhafazakardir; aglayan, tatli-
lar1 seven, taklit¢i ve kiskang olan her ¢cocukta kendini mekanik bir
bicimde tekrar eder. Akil; trajik kesifleri ve kisitlamalariyla, iizerine
sonradan zuhur ettigi bayagi hayvani deneyimden ve atalardan kal-
ma yliiz burusturmalarindan ¢ok daha egreti ve kisisel bir miilktiir;
filozof dahi gayriihtiyari, sanki akil diye bir sey hi¢ yokmuscasina,
eskilerden kalma komik maskaraliklarini siirdiiriir. Bilgicler de ko-
miktir; maskeleri, insanlik miizesindeki en zararsiz ve eglendirici
olanlaridandir. Zira, psikolojik a¢idan bakildiginda, akil da tipki
digerleri gibi eski ve tevariis edilmis bir tutkudur; yalnizca bir tutar-
lilik ve diizen tutkusudur. Tipki diger tutkular gibi bunlar da doganin
tevazusunu agmaya ve yalnizca kendi amaglarii mutlak bir ehem-
miyet kaynag1 addetmeye meyillidir. Fakat giiliingtiirler; nitekim
ehemmiyet, doganin tazyiki ve yasamin feryadindan fiskirir ancak;
akildan ve onun soluk recetelerinden degil. Akil, bir bagina kaim de-
gildir; nitekim sanatin ve ahlakin temellerini ham itiyat ve basiretsiz
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bir oyun teskil eder. Gayriakli diirtiiler ve tahayyiiller canli tutulmaz-
sa, akil kendi kabugu i¢ine gdmiiliir. Catismaya viicut verecek higbir
kendiliginden tutku, ahenge irca edilecek higbir vahsi ses olmasay-
di; bir trajedi yahut trajediden neset edecek yiice bir ahenk nasil ha-
sil olurdu? Ahlakeilar gayriakliligi, adetleri oldugu tizere, bastirma
gayesindedir; sevk sahibi insanlara vaaz verdikleri o ilk zamanlarda
belki de bilgeceydi bu. Lakin bugiin bizler birer mesai makinesin-
den baska bir sey degilken, miisamaha gosterilecek bir benligimiz
yahut teslim olunacak herhangi bir tutkumuz neredeyse kalmamig-
ken; ne diye durmaksizin adap, digerkamlik ve ¢aligma tizerine dem
vurulsun ki? Belki de artik bu nasihatleri askiya almanin, bizi biraz
olsun hayat bulmaya tesvik etmenin ve sdylemeye yahut yapmaya
deger bir seyler viicuda getirip getiremeyecegimizi gérmenin vak-
tidir. Bu vakit vuku buldugunda; hayat komedi ruhuyla yasanacak,
diinya genclesecektir. Komedi maskesini her an takabilecek; diin-
yaya kars1, bir anlifina da olsa, ciiretkar bir pervasizlikla yiiz bu-
rusturabilecegiz. Tipki riiyalarda oldugu gibi; ¢aba harcamadan ve
hicap duymadan daima 6zgiin kalacak, samimiyetimizde kaim bir
tutarliliktan hi¢ sapmayacagiz. i¢ine diistiigiimiiz her hali, vadesini
uzatma gayesi glitmeksizin, gorkemle asikar kilacagiz.

Komedi maskesine -anlik mesuliyetten azade, saltik ve flitursuz bir
disavuruma- yoneltilen tenkitler, her tiirli ifanin kokiini kazimak-
tir esasinda. Bu kisilerin yolunu tuttugunuz takdirde, jestleri derhal
ilga etmis olursunuz: Ne parmakla isaret etmeli ne surat asmali ne
aglamali ne de kahkaha atmaliyizdir; sadece dikkat celbetmekten
sakinmakla kalmamali, dikkatimizin bir seye alenen takilmasina da
mani olmaliyizdir; zira miirebbiyenin vazettigi lizere, dalip gitmek
budalalik, dik dik bakmak ise nezaketsizliktir. Pek yakinda kelime-
ler dahi bir telgraf sifresine irca edilecektir. Insan kendi vataninda
dahi gurbetteki o lakonik turist gibi tekelliim eder héle gelecek; tiim
bir belagati “Ou? Combien? All right! Dear me!” nidalarindan ibaret
kalacaktir. Mahrem hanelerin sessiz sohbetlerinde bu ifadelere dahi
hacet kalmayacak; amaca matuf birka¢ homurtu ve jestten gayrisina
ihtiya¢ duyulmayacaktir. Komedi ruhunun firar ettigi yerde {linsiyet
bir kiilfete doniisiir; ketumiyet ruhu kemirir; insanlar daima noksan-
s1z, muvazeneli ve makul olma vesvesesi i¢cinde o fukara melanko-
liye gark olurlar; 6yle ki asla yas tutmaz, asla sevke gelmez, higbir
tutku yahut zafiyeti ele vermez ve ilelebet miidafaa edemeyecekleri
bir fikri telaffuz etmeye dahi ciiret edemez hale gelirler.
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Yine de ironi, bu komedi diigmanlarinin pesini birakmaz; zira on-
lar, bir anligina maske takma korkusuyla 6miir boyu ikiyiizli ka-
lanlardir. Ketumiyetleri bir poza, disaridan dayatilan bir aliskanliga
doniismiistiir; yapmacik konusmalari, i¢i bos lakirdilara evrilmistir.
Bu i¢giidiisel coskudan kagis, kimi zaman da derinlerde dokunakli
bir duygusallig1 besler. Zira bastirilan o komedi ruhu kuliste sessizce
stirer; ta ki dizginleri ele gecirip saltik bir ¢ilgimliga doniisene ya
da Amerikalilarda goriildiigii iizere, o bitmek bilmez sakalagmalar-
la utangag¢ ve dolayl bir bigimde patlak verene dek. Hiir sanatlarin
ve ahlaki hiirriyetin bulunmadig1 yerde, dogrudan ifade i¢giidiisii
idmansizliktan korelir; argo yahut tavirdaki mizahi bir zitlik, akli
basinda kalabilmek i¢in birer emniyet supabi islevi gérmeye baslar.
Sansiirciiye ragmen kendinizi ifade etmeniz, ancak kastettiginizden
grotesk derecede farkli bir sey sOylemenizle miimkiin olur. Bu, sa-
mimiyete giden uzun ve ¢irkin bir yoldur. Riiyalarda, sanatin tesirin-
de yahut gercek hayatta beliren oyunbazlik nesesinden; duygularin
kabaran dalgasinda siiziilmekten ve sayet ruh istiyorsa, bu duygu-
nun miibalaga kopiikleri halinde patlamasina izin vermekten daha
gorkemli bir samimiyet olabilir mi? Hayat bir ara¢ degildir; zihin
de ne bir kole ne de bir fotograf: Bir pozu canlandirmak, gérkem-
li bir iislup kugsanmak ve sirf keyfi ile ihtisam1 ugruna o muazzam
alegorileri yaratmak zihnin kendilik hakkidir. Mukaddes Kitap ehli
Anglo-Sakson diinyas1 boyle diisiinmiiyor goriinse de, bu masum
kurmaca sanatt On Emir’de yasaklanmig degildir. Aksine, Mukad-
des Kitap ve On Emir bizzat bunun 6rnekleridir. Tecriibeyi nakis
gibi islemek, komsuya karsi yalan yere sahitlik etmek degil; bizzat
kendine kars1 dogru sahitlik etmektir. Bir oyuncudur tahayyiil; onu
lafzi bir gergeklik sanmaya calisanlart yaniltabilir. Zira ruhun higbir
sadasinda lafzilik muhaldir; kabil olsaydi dahi bu, ruhu ancak 6ldii-
riirdii. Insan dogastyla, metaforla, mitle, baska bir surete biiriinmey-
le neden kavga edelim ki? Ahmaklig1 gercekten hostur safdillerin;
ancak cidden ¢ileden ¢ikarir su bilgelerinki.
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MASKS

When we are children we love putting on masks to astonish our
elders; there is a lordly pleasure in puzzling those harmless giants
who are not in the secret. We ourselves, of course, know that it is
only a disguise; and when presently we pull it off, their surprise at
recognizing us is something deliciously comic. Yet, at bottom, this
compulsory return to nature is a little sad; our young empiricism
would like to take appearances more seriously. To an unsophistica-
ted mind every transformation seems as credible as it is interesting;
there is always danger and hope of anything. Why should people
hesitate to believe something intrinsically so plausible as that Jo-
hnny should have acquired a bull’s head, or that little Alice should
suddenly develop a red nose and furious mustachios? That is just
the sort of thing that would happen if this stupid world were only
more natural; but the trouble with old people is that their minds have
become stagnant, dominated as they are by precedent and prejudice;
it is too much of an exertion for them to imagine anything but what
they have always seen. Even when they tell us about religion, which
is so full of exciting and lovely things that we know must be true,
they seem to be trying to remember something they have read or
heard of, and quite spoil the story; they don’t seem to understand at
all, as we do, why it all happens. They are terrible believers in subs-
tance, and can hardly lend themselves to the wayward game of expe-
rience. This after all wouldn’t matter so much; it is not worth while
playing with people who don’t relish games. The subtlest part of the
pleasure is being blindfolded on purpose and feeling lost when you
know you are not lost. Empiricism would be agony if any one was so
silly as really to forget his material status and to become the sport of
his passing ideas. But masks are great fun in themselves, and when
you are fundamentally sane it is pleasant to play the madman and
to yield to the eloquence of an imagined life; and it is intolerable to
have the game spoiled by some heavy-footed person who constantly
reminds you of the discovered facts and will not lend himself to the
spirit of your fiction, which is the deepest part of your own spirit. No
one would be angry with a man for unintentionally making a mista-
ke about a matter of fact; but if he perversely insists on spoiling your
story in the telling of it, you want to kick him; and this is the reason
why every philosopher and theologian is justly vexed with every
other. When we are children the accident and fatality of having been
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born human are recent and only half welcome; we still feel a little
hurt at being so arbitrarily confined to one miserable career and for-
ced to remain always consistent; we still see the equal antecedent
propriety of being anybody or anything else. Masks afford us the
pleasing excitement of revising our so accidental birth-certificate
and of changing places in spirit with some other changeling.

Nevertheless the game soon tires. Although children are no belie-
vers in substance, they are substances themselves without knowing
it. The mask refuses to grow on to their flesh: it thwarts their rising
impulses. Playacting is seldom worth the commitments it involves;
your part, after a few enthusiastic rehearsals, turns out not really to
suit you. It seemed at first to open up splendid adventures and give
you a chance to display your unsuspected passions and powers; but
now you begin to think your speeches ridiculous and your costume
unbecoming. You must pull off the mask to see clearly and to bre-
athe freely; you are overheard indulging in asides that are out of
character, and swearing in the unvarnished vernacular; and when the
performance at last is over, what a relief to fling away your wig and
your false beard, and relapse into your honest self! There is no place
like home, although there may be better places; and there is no face
like one’s own, for comfort to the wearer.

The Englishman likes to be comfortable, and he hates masks. It is
pleasant to be straightforward, as it is to be clean. Mere facades of-
fend him so much that he actually manages to build houses without
them; they have creepers, they have chimneys, they have bow-win-
dows, they have several doors, but they have no front. His Empire,
too, for all its extent and complexity, presents no imposing facade
to the world; it seems to elude observation and to be everywhere
apologizing for its existence. Its enemies, on the contrary, both at
home and abroad, are blatancy itself, always parading their herois-
ms and their ambitions; and one wonders how a power so hated, so
hesitant, and so involuntary can last at all. But it has a certain plastic
invulnerability; you pommel it and trample on it here, and its stren-
gth turns out to have lain in quite another quarter. It is like the sort
of man who serves it, a pale languid youth, sprawling on cushions,
and lisping a little when he cares to take his pipe out of his mouth at
all; but what is your surprise when, something having happened, he
gets up and knocks you down. Nothing had prepared you for that;
no philosophical eloquence or resounding coup d’etat: he is perhaps

Maskeler —Trajik Maske — Komik Maske
Hiiseyin ISTANBULLU




G2%iin Kesfi ANADOLU
Z un ResTl NAZARIYATI

a little surprised himself at his energy. He blushes if by chance any
warm gesture or expression has escaped him; he feels that it misrep-
resents his average sentiment; the echo of it sounds hollow in his ear,
and just because it was so spontaneous he detests it as if it had been
a lie. The passing grimaces of passion, the masks of life, are odious
to him; yet he is quite happy to be deceived and to be masked by a
thick atmosphere of convention, if only this atmosphere is temperate
and sustained. He will be loyal to any nonsense that seems to justify
his instincts and that has got a domestic stamp; but elaborate original
lies are not in his nature; he has no histrionic gift. Intrigue requires a
clear perception of the facts, an insight into other people’s motives,
and a power of sustained simulation; he is not clever at any of these
things. Masks, wigs, cowls, and stays are too troublesome; if you are
not always on the watch, the beastly things will fall off. He prefers to
dress his personage more constitutionally; the dyes he uses must be
all indelible, such as religion and education can supply. These, with
the habit of his set or profession, are his lifelong make-up and his
second nature; his only mask is the imperturbed expression which
time and temperance have chiselled in his face.

THE TRAGIC MASK

Masks are arrested expressions and admirable echoes of feeling, at
once faithful, discreet, and superlative. Living things in contact with
the air must acquire a cuticle, and it is not urged against cuticles that
they are not hearts; yet some philosophers seem to be angry with
images for not being things, and with words for not being feelings.
Words and images are like shells, no less integral parts of nature
than are the substances they cover, but better addressed to the eye
and more open to observation. [ would not say that substance exists
for the sake of appearance, or faces for the sake of masks, or the pas-
sions for the sake of poetry and virtue. Nothing arises in nature for
the sake of anything else; all these phases and products are involved
equally in the round of existence, and it would be sheer willfulness
to praise the germinal phase on the ground that it is vital, and to
denounce the explicit phase on the ground that it is dead and sterile.
We might as justly despise the seed for being merely instrumental,
and glorify the full-blown flower, or the conventions of art, as the
highest achievement and fruition of life. Substance is fluid, and, sin-
ce it cannot exist without some form, is always ready to exchange
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one form for another; but sometimes it falls into a settled rhythm or
recognizable vortex, which we call a nature, and which sustains an
interesting form for a season. These sustained forms are enshrined
in memory and worshipped in moral philosophy, which often assig-
ns to them a power to create and to reassert themselves which their
precarious status is very far from justifying. But they are all in all to
the mind: art and happiness lie in pouring and repouring the molten
metal of existence through some such tenable mould.

Masks are accordingly glorious things; we are instinctively as
proud of designing and wearing them as we are of inventing and
using words. The blackest tragedy is festive; the most pessimistic
philosophy is an enthusiastic triumph of thought. The life which
such expressions seem to arrest or to caricature would be incomp-
lete without them; indeed, it would be blind and abortive. It is no
interruption to experience to master experience, as tragedy aspires to
do; nor is it an interruption to sink into its episodes and render them
consummate, which is the trick of comedy. On the contrary, without
such playful pauses and reflective interludes our round of motions
and sensations would be deprived of that intellectual dignity which
relieves it and renders it morally endurable—the dignity of knowing
what we are doing, even if it be foolish in itself, and with what pro-
bable issue. Tragedy, the knowledge of death, raises us to that height.
In fancy and for a moment it brings our mortal wills into harmony
with our destiny, with the wages of existence, and with the silence
beyond. These discoveries of reason have fixed the expression of the
tragic mask, half horror and half sublimity. Such is the countenance
of man when turned towards death and eternity and looking beyond
all his endeavours at the Gorgon face of the truth. This is not to say
that it is less human, or less legitimate, to look in other directions
and to make other faces. But whether the visage we assume be a
joyful or a sad one, in adopting and emphasizing it we define our so-
vereign temper. Henceforth, so long as we continue under the spell
of this self- knowledge, we do not merely live but act; we compose
and play our chosen character, we wear the buskin of deliberation,
we defend and idealize our passions, we encourage ourselves eloqu-
ently to be what we are, devoted or scornful or careless or austere ;
we soliloquize (before an imaginary audience) and we wrap oursel-
ves gracefully in the mantle of our inalienable part. So draped, we
solicit applause and expect to die amid a universal hush. We profess
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to live up to the fine sentiments we have uttered, as we try to believe
in the religion we profess. The greater our difficulties the greater our
zeal. Under our published principles and plighted language we must
assiduously hide all the inequalities of our moods and conduct, and
this without hypocrisy, since our deliberate character is more truly
ourself than is the flux of our involuntary dreams. The portrait we
paint in this way and exhibit as our true person may well be in the
grand manner, with column and curtain and distant landscape and
finger pointing to the terrestrial globe or to the Yorickskull of philo-
sophy; but if this style is native to us and our art is vital, the more it
transmutes its model the deeper and truer art it will be. The severe
bust of an archaic sculpture, scarcely humanizing the block, will
express a spirit far more justly than the man’s dull morning looks or
casual grimaces. Every one who is sure of his mind, or proud of his
office, or anxious about his duty assumes a tragic mask. He deputes
it to be himself and transfers to it almost all his vanity. While still
alive and subject, like all existing things, to the undermining flux
of his own substance, he has crystallized his soul into an idea, and
more in pride than in sorrow he has offered up his life on the altar of
the Muses. Self-knowledge, like any art or science, renders its subje-
ct-matter in a new medium, the medium of ideas, in which it loses its
old dimensions and its old pace. Our animal habits are trans- muted
by conscience into loyalties and duties, and we become “persons” or
masks. Art, truth, and death turn everything to marble.

That life should be able to reach such expression in the realm of
eternal form is a sublime and wonderful privilege, but it is tragic,
and for that reason distasteful to the animal in man. A mask is not
responsive; you must not speak to it as to a living person, you must
not kiss it. If you do, you will find the cold thing repulsive and ghast-
ly. It is only a husk, empty, eyeless, brittle, and glazed. The more
comic its expression the more horrible it will prove, being that of
a corpse. The animal in man responds to things according to their
substance, edible, helpful, or plastic; his only joy is to push his way
victoriously through the material world, till a death stops him which
he never thought of and, in a sense, never experiences. He is not in
the least interested in picturing what he is or what he will have been;
he is intent only on what is happening to him now or may happen
to him next. But when the passions see themselves in the mirror of
reflection, what they behold is a tragic mask. This is the escutcheon
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of human nature, in which its experience is emblazoned. In so far as
men are men at all, or men of honour, they militate under this stan-
dard and are true to their colours. Whatever refuses to be idealized
in this way, they are obliged to disown and commit to instant obli-
vion. It will never do for a mind merely to Uve through its passions
or its perceptions; it must discern recognizable objects, in which to
centre its experience and its desires; it must choose names and signs
for them, and these names and symbols, if they are to perform their
function in memory and intercourse, must be tightly conventional.
What could be more unseemly than a fault in grammar, or in many a
case more laughable and disconcerting? Yet any solecism, if it were
once stereotyped and made definitely significant, would become an
idiom: it would become a good verbal mask. What is not covered
in this way by some abiding symbol can never be recovered; the
dark flood of existence carries it down bodily. Only in some word
or conventional image can the secret of one moment be flashed to
another moment; and even when there is no one ready to receive the
message, or able to decipher it, at least the poet in his soliloquy has
uttered his mind and raised his monument in his own eyes; and in
expressing his life he has found it.

THE COMIC MASK

The clown is the primitive comedian. Sometimes in the exube-
rance of animal life a spirit of riot and frolic comes over a man; he
leaps, he dances, he tumbles head over heels, he grins, shouts, or
leers, possibly he pretends to go to pieces suddenly, and blubbers
like a child. A moment later he may look up wreathed in smiles, and
hugely pleased about nothing. All this he does hysterically, without
any reason, by a sort of mad inspiration and irresistible impulse. He
may easily, however, turn his absolute histrionic impulse, his pure
fooling, into mimicry of anything or anybody that at the moment
happens to impress his senses; he will crow like a cock, simper like
a young lady, or reel Uke a drunkard. Such mimicry is virtual moc-
kery, because the actor is able to revert from those assumed attitudes
to his natural self; whilst his models, as he thinks, have no natural
self save that imitable attitude, and can never disown it; so that the
clown feels himself immensely superior, in his role of universal sati-
rist, to all actual men, and belabours and rails at them unmercifully.
He sees everything in caricature, because he sees the surface only,
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with the lucid innocence of a child; and all these grotesque persona-
ges stimulate him, not to moral sympathy, nor to any consideration
of their fate, but rather to boisterous sallies, as the rush of a crowd,
or the hue and cry of a hunt, or the contortions of a jumping-jack
might stimulate him. He is not at all amused intellectually; he is not
rendered wiser or tenderer by knowing the predicaments into which
people inevitably fall; he is merely excited, flushed, and challenged
by an absurd spectacle. Of course this rush and suasion of mere exis-
tence must never fail on the stage, nor in any art; it is to the drama
what the hypnotizing stone block is to the statue, or shouts and rhyt-
hmic breathing to the bard; but such primary magical influences may
be qualified by reflection, and then rational and semi-tragic unities
will supervene. When this happens the histrionic impulse creates the
idyl or the tragic chorus; henceforth the muse of reflection follows
in the train of Dionysus, and the revel or the rude farce passes into
humane comedy.

Paganism was full of scruples and superstitions in matters of be-
haviour or of cultus, since the cultus too was regarded as a business
or a magic craft; but in expression, in reflection, paganism was frank
and even shameless; it felt itself inspired, and revered this inspira-
tion. It saw nothing impious in inventing or recasting a myth about
no matter how sacred a subject. Its inspiration, however, soon fell
into classic moulds, because the primary impulses of nature, though
intermittent, are monotonous and clearly defined, as are the gestures
of love and of anger. A man who is unaffectedly himself turns out to
be uncommonly like other people. Simple sincerity will continually
rediscover the old right ways of thinking and speaking, and will be
perfectly conventional without suspecting it. This classic iteration
comes of nature, it is not the consequence of any revision or censor-
ship imposed by reason. Reason, not being responsible for any of the
facts or passions that enter into human life, has no interest in main-
taining them as they are; any novelty, even the most revolutionary,
would merely afford reason a fresh occasion for demanding a fresh
harmony. But the Old Adam is conservative; he repeats himself me-
chanically in every child who cries and loves sweets and is imitative
and jealous. Reason, with its tragic discoveries and restraints, is a
far more precarious and personal possession than the trite animal
experience and the ancestral grimaces on which it supervenes; and
automatically even the philosopher continues to cut his old comic
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capers, as if no such thing as reason existed. The wiseacres too are
comic, and their mask is one of the most harmlessly amusing in the
human museum; for reason, taken psychologically, is an old inhe-
rited passion Uke any other, the passion for consistency and order;
and it is just as prone as the other passions to overstep the modesty
of nature and to regard its own aims as alone important. But this
is ridiculous; because importance springs from the stress of nature,
from the cry of life, not from reason and its pale prescriptions. Rea-
son cannot stand alone; brute habit and blind play are at the bottom
of art and morals, and unless irrational impulses and fancies are kept
alive, the life of reason collapses for sheer emptiness. What tragedy
could there be, or what sublime harmonies rising out of tragedy,
if there were no spontaneous passions to create the issue, no wild
voices to be reduced to harmony? Moralists have habitually aimed
at suppression, wisely perhaps at first, when they were preaching to
men of spirit; but why continue to harp on propriety and unselfish-
ness and labour, when we are little but labour- machines already, and
have hardly any self or any passions left to indulge? Perhaps the time
has come to suspend those exhortations, and to encourage us to be
sometimes a little lively, and see if we can invent something worth
saying or doing. We should then be living in the spirit of comedy,
and the world would grow young. Every occasion would don its
comic mask, and make its bold grimace at the world for a moment.
We should be constantly original without effort and without shame,
somewhat as we are in dreams, and consistent only in sincerity; and
we should gloriously emphasize all the poses we fell into, without
seeking to prolong them.

Objections to the comic mask—to the irresponsible, complete,
extreme expression of each moment—cut at the roots of all exp-
ression. Pursue this path, and at once you do away with gesture:
we must not point, we must not pout, we must not cry, we must not
laugh aloud; we must not only avoid attracting attention, but our
attention must not be obviously attracted; it is silly to gaze, says the
nursery-governess, and rude to stare. Presently words, too, will be
reduced to a telegraphic code. A man in his own country will talk
like the laconic tourist abroad; his whole vocabulary will be Ou?
Comment? All right! Dear me! Conversation in the quiet home will
dispense even with these phrases; nothing will be required but a few
pragmatic grunts and signals for action. Where the spirit of comedy
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has departed, company becomes constraint, reserve eats up the spi-
rit, and people fall into a penurious melancholy in their scruple to be
always exact, sane, and reasonable, never to mourn, never to glow,
never to betray a passion or a weakness, nor venture to utter a thou-
ght they might not wish to harbour for ever.

Yet irony pursues these enemies of comedy, and for fear of we-
aring a mask for a moment they are hypocrites all their lives. The-
ir very reserve becomes a pose, a convention imposed externally,
and their mincing speech turns to cant. Sometimes this evasion of
impulsive sentiment fosters a poignant sentimentality beneath. The
comedy goes on silently behind the scenes, until perhaps it gets the
upper hand and becomes positive madness; or else it breaks out in
some shy, indirect fashion, as among Americans with their perpe-
tual joking. Where there is no habitual art and no moral liberty, the
instinct for direct expression is atrophied for want of exercise; and
then slang and a humorous perversity of phrase or manner act as sa-
fety-valves to sanity; and you manage to express yourself in spite of
the censor by saying something grotesquely different from what you
mean. That is a long way round to sincerity, and an ugly one. What,
on the contrary, could be more splendidly sincere than the impulse
to play in real life, to rise on the rising wave of every feeling and let
it burst, if it will, into the foam of exaggeration? Life is not a means,
the mind is not a slave nor a photograph: it has a right to enact a
pose, to assume a panache, and to create what prodigious allegories
it will for the mere sport and glory of it. Nor is this art of innocent
make-believe forbidden in the Decalogue, although Bible-reading
Anglo-Saxondom might seem to think so. On the contrary, the Bible
and the Decalogue are themselves instances of it. To embroider upon
experience is not to bear false witness against one’s neighbour, but
to bear true witness to oneself. Fancy is playful and may be mis-
leading to those who try to take it for literal fact; but literalness is
impossible in any utterance of spirit, and if it were possible it would
be deadly. Why should we quarrel with human nature, with metap-
hor, with myth, with impersonation? The foolishness of the simple is
delightful; only the foolishness of the wise is exasperating.
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